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Bb

Fly Me to the Moon is made up from the primary triads of Bb major.They are arranged in a cycle of 5ths

which creates both major and minor IT V I progressions.

FLY ME TO THE MOON
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Fly Me to the Moon is made up from the primary triads of Ab major.They are arranged in a cycle of 5ths

which creates both major and minor IT V I progressions.

FLY ME TO THE MOON
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11

. Fly Me to the Moon is made up from the primary triads of Ab major.They are arranged in a cycle of 5ths
Piano which creates both major and minor IT V I progressions.

FLY ME TO THE MOON
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Bass

Fly Me to the Moon is made up from the primary triads of Ab major.They are arranged in a cycle of 5ths
which creates both major and minor IT V I progressions.

FLY ME TO THE MOON
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Bb part

Honeysuckle Rose is in the key of & major and has a simple IT V I sequence in the first section. The middle 8
is a string of dominant sevenths to land back to the home key of 6.

HONEYSUCKLE R0SE

Fats WALLER

Av7 07 Av7 07 Av7 07 Av7 07
== — 5 = =
@ . i o I— i - o
] [ ] [ ] [ — [
5 Gmar? Enm’ AM? 07 Gmar’ €N

9 Av? 07 Av7 07 Av7 07 Av? 07
o= — > —— —
@ o o i — ] 3 o
13 Gwar? Enm? AM? 07 Gmar?
4 * f i } [r—

Y AT

17
4 | | —_ d
At % - — o
rel re &~ | | | | ]
| | | | | | | v A | Vi |
:@ [ [ —— — i v i [ 4 |
2 AT (Grow/A) (A A7 07
4 | —.
S’rf - . o—® & o &
@ l’l & l") l") z | | Wi | Wi i | ] |
| ! ! =/ /]
25 Av? 07 Av7 07 Av7 07 Av? 07
4 | | = | IF |
Y AV | | | |
@ ‘ ‘ ‘ | | - o
— — — u
29 Gumar? Em’ AM? 07 Gmar?




Eb part
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is a string of dominant sevenths to land back to the home key of D.

Honeysuckle Rose is in the key of D major and has a simple IT V I sequence in the first section. The middle 8

HONEYSUCKLE R0SE
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C pagrT

Honeysuckle Rose is in the key of F major and has a simple IT V I sequence in the first section. The middle 8
is a string of dominant sevenths to land back to the home key of F.

HONEYSUCKLE R0SE
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Bass CLEF

Honeysuckle Rose is in the key of F major and has a simple IT V I sequence in the first section. The middle 8
is a string of dominant sevenths to land back to the home key of F.

HONEYSUCKLE Q0SE
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Bb part

Scrapple is based on the chords of Honeysuckle Rose with a different cycle of 5ths for the middle eight.
The melody is pure bebop-quite complex, ornate and chromatic.
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Scrapple is based on the chords of Honeysuckle Rose with a different cycle of 5ths for the middle eight.
The melody is pure bebop-quite complex, ornate and chromatic.

SCRAPPLE FROM THE APPLE
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C part

Scrapple is based on the chords of Honeysuckle Rose with a different cycle of 5ths for the middle eight.
The melody is pure bebop-quite complex, ornate and chromatic.

SCPAPPLE FEOM THE APPLE
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Bass clef

Scrapple is based on the chords of Honeysuckle Rose with a different cycle of 5ths for the middle eight.
The melody is pure bebop-quite complex, ornate and chromatic.
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Bb part

FHIS CLASSIC TUNE IS MAOE UP OF MATO2 AND MINOZ Il V | SEQUENCES IN THE HOME KEY ANO IT'S QELATIVE MINOS..
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Eb part
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FHIS CLASSIC TUNE IS MADE UP OF MATOR ANO MINOZ Il V | SEQUENCES IN THE HOME KEY AND IT'S QELATIVE MINOS..
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C part

T'HIS CLASSIC TUNE IS MADE UP OF MATO2 AND MINOZ Il V | SEQUENCES IN THE HOME KEY ANO IT'S QELATIVE MINOS..
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THIS CLASSIC TUNE IS MADE UP OF MATOR ANO MINOZ Il V | SEQUENCES IN THE HOME KEY AND IT'S QELATIVE MINOS..
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This calypso piece moves quickly through the chords of D major, using the sequence
of I, IV, III, VI, II,V, I There are some dominant seventh chords infroduced
which makes the pull towards the chord IT stronger. (see bars 2,6,9.) The ending
uses the major III chord and a diminished seventh.
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This calypso piece moves quickly through the chords of C major, using the sequence
of I,IV,III, VI, II,V, I There are some dominant seventh chords introduced
which makes the pull towards the chord IT stronger. (see bars 2,6,9.) The ending
uses the major IIT chord and a diminished seventh.
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THIS WELL KNOWN 3/4 TUNE CAN 8E PLAYED AS A BALLAD 02 A MEOIUM SWING. fHE BASS CAN CREATE OIFFERENT RHYTHMIC
GROOVES 8Y PLAYING J THEN JJ AND FINALLY JJJ PER 8AQ. LSAVE LAST ONE FOR $0L0S)
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THIS WELL KNOWN 3/4 TUNE CAN 2E PLAYED AS A BALLAD 0% A MEOIUM SWING. THE BASS CAN CREATE OIFFERENT RHYTHMIC
GROOVES 8Y PLAYING J -» THEN J J AND FINALLY JJJ PER 8AR. (SAVE LAST ONE FOR s0L08)

Eb part SOME DAY MY PRINCE wiLL COME
3/4 SWING CHURCHILL ARe. ANOREA VICARI
Gua? 87 (CH) Cwa E769
Itz
5 Av? E7¢9 A7 07
24
9 Bu7 Abon Av7 07
24
13 87 Ao Av7 07
2 , :
17 Gw’ 87 (C#7) Cwa? E7¢9
%.
21 Av? E7¢9 A7 07
419L| |'| " ]
9 #
25 o7 67 Cma? Chom
29 Gw’/0 AM’/G o7 Gma? (07
4 = |




THIS WELL KNOWN 3/4 TUNE CAN 8E PLAYED AS A BALLAD 0% A MEOIUM SWING. 1-'HE BASS CAN CREATE OIFFERENT RHYTHMIC
GROOVES 8Y PLAYING J', THEN JJ AND FINALLY JJJ PER B8AQ. (SAVE LAST ONE FOR $0L0S)
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Bass

THIS WELL KNOWN 3/4 TUNE CAN 8E PLAYED AS A BALLAD 02 A MEDIUM SWING. THE 8ASS CAN CREATE OIFFERENT ZHYTHMIC
GROOVES 8Y PLAYING J-. THEN JJ ANDO FINALLY JJJ PER 8AL. CSAVE LAST ONE FOR SOLOS)
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|T'H|s FUN TUNE WAS MAOE FAMoUS 8Y DUKE ELLINGTON AND ALSO CHRIS MCGREGOR AND THE BLUE NOTES. THE HAZMONY
IS MADE UP OF MATOR AND MINOZ Il V IS AND MOVES AWAY FROM THE HOME KEY, ESPECIALLY IN THE MIDOLE SECTION.
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THIS FUN TUNE WAS MAOE FAMOUS 8Y DUKE ELLINGTON ANO ALSO CHRIS MCGREGOR ANO THE BLUE NOTES. THE HAZMONY
IS MADE UP OF MATOR AND MINOR Il V IS ANO MOVES AWAY FROM THE HOME KEY, ESPECIALLY IN THE MIDOLE SECTION.
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Eb Saxophone harmony pyep g quELLE
(02 ANGELICA)

DUKE ELLINGTON Age. ANDREA ViCARl
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|T'H|s FUN TUNE WAS MADE FAMOUS 8Y DUKE ELLINGTON AND ALSO CHZIS MCGREGO? AND THE BLUE NOTES. THE HARMONY
IS MADE UP OF MATOZ ANO MINOR Il V IS AND MOVES AWAY FROM THE HOME KEY, ESPECIALLY IN THE MIDOLE SECTION.
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Fms FUN TUNE WAS MADE FAMOUS 8Y DUKE ELLINGTON AND ALSO CHIS MCGREGO? AND THE BLUE NOTES. THE HAZMONY
IS MADE UP OF MATOR ANO MINOR Il V IS ANO MOVES AWAY FROM THE HOME KEY, ESPECIALLY IN THE MIDOLE SECTION.
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Bass part harmony PURPLE GAZELLE
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Bb part

QECOPOED 8Y NOZAH TONES AND ALSO PAT METHENY, THIS ATTRACTIVE MUSIC HAS FUNCTIONAL HAZMONY, MOVING FROM
THE HOME KEY IN THE VERY FIRST £A2 TO THE SUBODOMINANT IN THE SECOND 8AR. IT WINOS UP BACK IN THE HOME KEY
8Y THE FOURTH 842. NOTE HOW THE MELOOY MOVES DOWN IN 3¢0S IN THE FIZST PART OF THE TUNE.
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Eb part

Recorded by Norah Jones and also Pat Metheny, this attractive music has functional harmony, moving from
the home key in the very first bar to the subdominant in the second bar. It winds up back in the home key
by the fourth bar. Note how the melody moves down in 3rds in the first part of the tune.

DON'T KNow WHY
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Recorded by Norah Jones and also Pat Metheny, this attractive music has functional harmony, moving from
the home key in the very first bar to the subdominant in the second bar. It winds up back in the home key
by the fourth bar. Note how the melody moves down in 3rds in the first part of the tune.
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J=80 NogAH TONES/TESSE HARRIS/ARR.AVICARI

DON'T KNow WHY
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GEORGIA IS A WELL KNOWN TAZZ STANDARD ANO ALTHOUGH IT IS FIGMLY IN THE HOME KEY LMA'IOQ? THE CHOLDS AQE MAODE MOZE COLOURFUL
WITH THE USE OF DOMINANT SEVENTHS. (SEE 842 2.5 AND 7) THE MIDOLE EIGHT IS IN THE KEY OF THE QELATIVE MINOS..
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GEORGIA IS A WELL KNOWN TAZZ STANDAZD AND ALTHOUGH IT IS FIZMLY IN THE HOME KEY (MATOR) THE CHORDS ACE MADE MOZE COLOURFUL
WITH THE USE OF DOMINANT SEVENTHS. (SEE 842 2.5 AND 7)) THE MIDOLE EIGHT IS IN THE KEY OF THE SELATIVE MINO.. 4

Eb part

GEORGIA

SLOW SWING/GOSPEL LIKE

HoagY CARMICHAEL

Ova” chyTts  EH169 87 8u7/A Gh769  Gub
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A 7 |
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45 GEO2GIA IS A WELL KNOWN TAZZ STANDARD AND ALTHOUGH IT IS FIMLY IN THE HOME KEY LMATOQ? THE CHORDS AQE MADE MORE COLOURFUL
WITH THE USE OF DOMINANT SEVENTHS. (SEE 842 2.5 ANO 7) THE MIDOLE EIGHT IS IN THE KEY OF THE RELATIVE MINOS..

C part GEORGIA

SLOW SWING/GOSPEL LIKE HoAGY CARMICHAEL
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25 Fma? EvTEs 4769 ov? ou’/C gu7ts  ghye
% I 5 I - Y I
b ~— ~—
29 A7 07 Gu7 6 ¢ Fua? 67 €7




GEO?GIA IS A WELL KNOWN TAZZ STANDARD AND ALTHOUGH IT IS FIMLY IN THE HOME KEY LMATOE? THE CHORDS ARE MADE MORE COLOURFUL
WITH THE USE OF DOMINANT SEVENTHS. (SEE B4R 2,5 AND 7.7 THE MIDOLE EIGHT IS IN THE KEY OF THE QELATIVE MINOS..
Bass

GEORGIA

46
SLOW SWING/GOSPEL LIKE HOAGY CAZMICHAEL
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MODES

Treble clef

Ionian mode ( fits chords- maj7, 6)

X
@, » ° € ‘

Dorian mode ( fits chords- m7)

o o .

]#Jp

Phyrgian mode ( fits chords- m7b2)

X

& . s - 2

Lydian mode ( fits chords- maj 7+11)

o o o

\?JQ

Mixolydian mode ( fits chord- dominant 7)

B = - -
b

Aeolian mode ( fits chords- m7b6)

9 = - 5 .
%

Locrian mode ( fits chords- m7b5)

= - 5
@—l



MODES

Bass clef
Ionian mode ( fits chords- maj7, 6)
Y = Y r
) ) y &
- e
Dorian mode ( fits chords- m7)
(] &
7
Phyrgian mode ( fits chords- m7b2)
Y = Y
A -
- [4 ° €
Lydian mode ( fits chords- maj 7+11)
@D
y I
o 1 * =
Mixolydian mode ( fits chord- dominant 7)
A =
- — - o e
Aeolian mode ( fits chords- m7b6)
i »

o — ® o e

Locrian mode ( fits chords- m7b5)

L ] S y J
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So What is a classic modal tune based on the dorian mode. It moves up a semi tone

for the middle section and then back to the original key for the last 8 bars.

It is a different concept to the standard jazz tunes in that there are no functional

chords (II, V, I e.t.c.) and the improvising although easier, needs a more creative approach.
Try exploring ranges, dynamics, motivic development and rhythm.

Bb part
So wHAT MiLES Davis
J=96 £ SWING
L I T T
6" — =

éo\

10

Em?

-




So What is a classic modal tune based on the dorian mode. It moves up a semi tone 50
for the middle section and then back to the original key for the last 8 bars.

It is a different concept to the standard jazz tunes in that there are no functional

chords (II, V, I e.t.c.) and the improvising although easier, needs a more creative approach.
Try exploring ranges, dynamics, motivic development and rhythm.

Eb part
So wHAT MiLES Davis
) J=96 B SWING
?iLAV t—4 — g? — g?
9= : | 5 | 5

éo\

XN®»

10

4 ‘ 4
18 8y’
1 s = s
7 —
3
s = 5—s
7 —7




> So What is a classic modal tune based on the dorian mode. It moves up a semi tone

for the middle section and then back to the original key for the last 8 bars.
It is a different concept to the standard jazz tunes in that there are no functional
chords (II, V, I e.t.c.) and the improvising although easier, needs a more creative approach.

Try exploring ranges, dynamics, motivic development and rhythm. MiLES Davis
Cpart J_o6 - S0 WHAT
Ou SWING

™
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I 0y - — I 0
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Owm7
2 —) = = ‘}. )
G- pE s 5—s
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So What is a classic modal tune based on the dorian mode. It moves up a semi tone

for the middle section and then back to the original key for the last 8 bars.

It is a different concept to the standard jazz tunes in that there are no functional

chords (IT, V, I e.t.c.) and the improvising although easier, needs a more creative approach.
Try exploring ranges, dynamics, motivic development and rhythm.

Bass
SO wHAT MiLES Davis
SWING
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SOLOS (Bass walks on solos)
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J=200 MILESTONES
Bb Part | FAST SWING MILES Davis
Av? (A dorian)
B I | \ I | \
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J=200 MILESTONES
FAST SWIN Miles Davis
Eb Part Ev?  (E dorian) A G
%ﬁ ' I ' ; #ﬂ 7 1' %E
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5
2 - e
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€ part MILESTONES

_ Miles Davis
-=200 q 7 (G dorian) FAST SliNG
M
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MILESTONES USES THE DORIAN MODE IN THE FIEST SECTION ANO THE AEOLIAN MODE IN THE MIDOLE. THE HEAD MUST SE
PLAYED TIGHTLY WITH THE ARTICULATION FO® A REALLY ORIVING SWING TUNE!

Bass
G dorian
a7 ) MILESTONES
MiLEs Davis
FAST SWING
- =200 Walking bass in quavers
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J— 200 MILESTONES

Trombone 67 (G dorian) Fast Swing

Miles Davis
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Bass clef melody

WAYNE'S THANG

53
J FUNKy KENNY GARRETT ARe. ANOREA VICARI
=160 ON CUE
7
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THIS PIECE HAS A SIMPLE CHORD SEQUENCE GOING FROM CHORD | To CHORD VI ANO THEN CHORD V. HOWEVER THE RATE OF CHANGE IS
SLoW LEVEEY FOUR 8A25) ANO IT FEELS MOZE LIKE A A MODAL TUNE. THE GROOVE IS QUITE FUNKY IN THE HEAD ANO THE START OF THE
SOLOS- A CHANGE TO WALKING BASS AND MORE OF A SWING FEEL CAN CREATE RHYTHMIC INTEREST. @ENNY GARRETT DOES THIS

ON HIS ALBUM 'TQIOLOGY?. NOTE IN THE SOLO SECTION THE BLUES SCALE OF THE HOME KEY FITS ALL CHORDS.

Bb part WAYNE'S THANG

KENNY GARRETT ARe. ANOREA VICARI

FUNKY
J-160 ON CUE
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THIS PIECE HAS A SIMPLE CHORO SEQUENCE GOING FROM CHORD | TO CHORO VI ANO THEN CHOZO V. HOWEVER THE RATE OF CHANGE IS
stow (EVERY Foug 8A9S) AND IT FEELS MOZE LIKE A A MODAL TUNE. THE GROOVE IS QUITE FUNKY IN THE HEAD AND THE STAST OF THE
SOLOS- A CHANGE TO WALKING BASS AND MORE OF A SWING FEEL CAN CREATE QHYTHMIC INTEREST. (KENNY GARRETT DOES THIS

ON HIS ALBUM 'T2I0L0GY). NOTE IN THE SOLO SECTION THE BLUES SCALE OF THE HOME KEY FITS ALL CHOYDS.

\
WAYNE'S THANG
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THIS PIECE HAS A SIMPLE CHORD SEQUENCE GOING FEOM CHORD | TO CHORO VI AND THEN CHORD V. HOWEVER THE 2ATE OF CHANGE IS
SsLoW @VE?Y FOUR 8A2S) ANO IT FEELS MOZE LIKE A A MODAL TUNE. THE GROOVE IS QUITE FUNKY IN THE HEAD AND THE START OF THE
SOLOS- A CHANGE TO WALKING BASS AND MORE OF A SWING FEEL CAN CREATE RHYTHMIC INTEREST. LKENN‘/ GARRETT OOES THIS

ON HIS ALBUM 'TQIOLOG,‘/?. NOTE IN THE SOLO SECTION THE BLUES SCALE OF THE HOME KEY FITS ALL CHOZOS.

WAYNE'S THANG
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WAYNE'S THANG

62

KENNY GARRETT Afe. ANOREA ViCAR|

J-160 FUNKY/SWING
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CANTELOUPE ISLAND IS ONE OF HERSBIE HANCOCK'S MOST FAMOUS COMPOSITIONS. THERE AQE THREE OIFFERENT CHORDS

63 AND THE GROOVE IS MAINTAINED WITH A SET PIANO AND BASS PATTE®N.
Bb part
P CANTELOUPE ISLAND
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C MeLoOY

CANTELOUPE ISLAND IS ONE OF HERBIE HANCOCK'S MOST FAMOUS COMPOSITIONS. THEQE ARE THREE OIFFERENT CHO20S
ANO THE GROOVE IS MAINTAINED WITH A SET PIANO AND 8ASS PATTESN.

CANTELOUPE ISLAND
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HERBIE HANCOCK

CANTELOUPE ISLAND
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CANTELOUPE ISLAND IS ONE OF HEZBIE HANCOCK'S MOST FAMOUS COMPOSITIONS. THEZE ACE THPEE OIFFERENT CHOZOS
AND THE GROOVE IS MAINTAINED WITH A SET PIANO AND 8ASS PATTESN.
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THIS TUNE IS QUITE SIMILAE TO CANTELOUPE ISLAND WITH THE GROOVE HAVING A SET BASS AND PIANO
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THIS TUNE IS QUITE SIMILAZ T0 CANTELOUPE ISLAND WITH THE GROOVE HAVING A SET BASS ANO PIANO
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HEQBIE HANCOCK
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THIS TUNE IS QUITE SIMILAZ TO CANTELOUPE ISLAND WITH THE GROOVE HAVING A SET BASS AND PIANO

FIGURE. THE SEQUENCE IS A 16 8A@ BLUES.
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THIS TUNE IS QUITE SIMILAZ TO CANTELOUPE ISLAND WITH THE GROOVE HAVING A SET BASS AND PIANO

C m elody FIGURE. THE SEQUENCE IS A 16 242 BLUES.
WATEQMELON MAN
HESIE HANCOCK
Groovy
F7
/\'
- i —— \
%@ = _
3!:7 F7
o s - N !
P — i j o 1O o
- S /‘v
e ghi3 o3 ght3
Er a7 D SR ST P—
I i
e ey —
— —) i
c13 BHB F7
o be =
== &) -
! — b Vi ® O
=100 MEgCY MEegey
BASS CLEF MELODY To  ZAWINUL
thy P, T, Ty e, T T
% | i +JJ 7 — . ( %J_t
T 3 \/ T \/
g7 = g7 g7 = g7
- P IF — | i % N P Ir— — 1 i %
¥ T el e o o ¥ T *oi 855 o #
~— NS,
gh7
i i - P - % - i i - 71 % - 1
] ] 71 ’ i i A 7 1 1 77— v ] I = 7
b7
Fsus g F
> — <
e e e —1F oo PP =
— v e w —
G« F Gu F  Ow
7 Ou? /’-‘\ . .2 N
/C\M M — e P eo® o #
R e A A




70
MEgCY MEgCY

=100

To ZAWINUL

-

¢7

P

P

¢7

P

z

har $ 8

<=

# #)

£ 23

hae $ %

<=

# $)

4497%

Em?

[
/

=
m —
o~
-
Ny
<
[
>
J
S <&
w
p-3 i
>
|9
v
wl
p-3
7_
<
[
S
I
)
o~
+— <
| .
]
Q.
o)
(W)

¢

F

Gy7

.

F

TN
S
] [

PO
~1—

O
S|
)] |

q7

£

07gus4

fe—'_'_t

@ o

Av?
ey

/

/

/

o




71

3
Zz
3
S
S
LN
[TV
>
U o
™
=
>
3]
(S
Ll
=
<
[TV
N
x
o
S <
a =
Il
-

I
|
v o *

7!’

.

>

>

—

1

gh7

14

gh7

v

S

LN 4

)
\_/.

-y

N

N4

—

* v &

>

gh7

b7

Flsush

Ou?

Cw?

] & Y

19

MEgCY MERCY

To  ZAWINUL

b7

gh7

Eb7

gh7

=100

r—
r

)
/

a
N
1]

}

[

I 7
| —

Bass

e

b7

b7

gh7

)
/

N
1]

gh7

gh7

Flsus

Gv F Gu
7] % ' /- :

Oum?

Cw?

fﬂﬁu
y 4




g/

Bb Saxophone CONF'T DE CANAQD EooiE Hageis
Joi20  INTRO (0% gEALLY CoLo Duck TiME)
, ! @ £
= = = = = : y B
' 17 7 7 7
6 ¢ > § s\ ¢
HEAD — — £ —C —
f > ) ) f ) e  — —|
;- - y ¥y 5
. % ;
. o . To CoDA ON 2EPEAT ph )
> 2\ >
— . = £ (7 . N
%ﬁ ] = ] o .'g- / / f- g ) \ = E~
= - ¢ ¥y 7 Sy =
)] 4 |74
Ebua? a? G
¢coon e > 3 e
- ~ ~ AN Vi )
VI — — '~ . j% — - / r :B
Efwa’ Fma? 6’ E'va? E'wa’ Fva?
f— >— —— T PNoFL =, Ty, v \E >
'\ e e — — P o S~ .\ e
.~ /% E / |
% == == ¢o g —
67 Ebwa? EPMa” Fva? 67
~ > PNO FILL ,/} zZ . B >
ﬁ —f |- P —FETE—t
- — -
Eb saxophone CoNFIT OE CANARD
(0% gEALLY CoLo Duck TiME)
J=120 EOOIE Haggis
’ INTR0 P 4
e 4 i
\ 4 /
7 47 07 67
,  HeAD . —~ = -,/ ot
F— '. - H— '. = / 4 ) - % " g /
X / / . — Bowa7
07 67 o7 5 To C0DA ON 2EPEAT -¢'
o ~ 3 S, 0 3
e e e 7y
7 Bhva7 / Cwma / o — i vV
CooA ~TT T~ > | P’ A
— e ~ - — ; 1 o §
@ H— E=5
8ova7 o 0> a7 B’ Cma’
5 T~ > ™™ PNO FILL S, > >
= D™ I — — L > g P
~—" - V ~
o Bhya? B’ Cwa? 9
H’ PNO FILL s, - — > .
T~ - — — 1= ST oA I
%v \/% V1 —Q ¢



&

B CoNFIT OE CANARD
C |
me <>dyJ (02 gEALLY CoLo Duck TiME) EoolE Hiceis
=120 INTR0
— — — p— ‘L
o \’/ -
PIANO F7
s ) 4 i ) 4 i
SPESFESE : —7 o :
 — g &  — g
g7 o F gh7
) A N | ¥ /\ Y7y \
© d'-_? L & y—V Nl % —
PNo.
* , _* _
- - o .
— ~ [ — ~ [ &
b To CODA ON QEPEQT
N 87 o F o O,
@" - S , “ oy Ve 3 =
) o = o v Nl —f 3
NO.
. _* ; _* —
L) jj—‘ > ,z - Jj—‘ > 'z o
NS — ~ ‘v — ~ <
El’ 7
13 ohw? ﬁ F; PIANO FILL/SOLO BREAK
- [ . y N
- | | | - e ) 7/
: - = = I -
K- \/?E&h — ’
PNo. \L
e T :
coon ?’ Ohwa? Ebwa? £7 0w
> PNO FILL

PNo.

(ﬂ
Yoigd

£7 DPwa7
> PNO FILL >
i I — p— (72
Cal .~ ,
: o
'\\jﬁg - —

Xl

()




4

CoNFIT DE CANARD

EOOIE Hageis
Bass 4120 f7 (o2 2EALLY CoLo Duck Tive)
, _* — _* —
s FEPEorsa =S E=PEES =S }.
Y — ~ — ~
F7 g7 F7 gh7
%: star V13 2 V|5 |
N _¢ — ~ [ — ~ [ &
£ g £7 O’ To CODA ON QEPEAT ‘¢'
—* — I —* Bib7 — DbMA7
] & i o> ;z - I' ) - i ’ > ? | - )
i — ~
CooA OPua? Ewa? £7 "y
T e FIFr f R )!:ﬂ
T £7 9Ty 0hva? *
5 | = o Y ~ o — — v. = |
oL a5 F 7 XL =
'\_' S——"
F7 DbMA7 DbMA7 EbMA7 F7
%L"’ B — - — ;Z \ b o - ]
= T
S——"
Bass melod
J Y CONFIT OE CANAZD Eooie Huees
=120 INTR0
) (0% #EALLY CoLO DucY TiME) — ,
' ,;7 iEto g7 £7 gh7 4 ‘
— — 3 DU —
] - ) - 1 - / ‘/’ I‘ ‘/' 'V )] ‘/’ L 4 1 - /
i Vi 4 Vi
y — 4
To CoDA ON QEPEAT
F7 gh7 F7 Db b Obwa?
. — — 3 S,  —5 — > '¢'
=M= ¢« VoV vy PP vhe
y L/ / R — /
. > > P O
PF e trt - = Gt
: ) .
—Dhwa? Ehva? £ 0hi7 Db Eu?
> > PNO FiLL o > >
%k’-g—ﬂc\,' — - — { 5 W
v /
- £ 0wl Ohw? Ema? ~ g7
. > PNO FILL s > > >
(o —S— - — f ~c T S | B B S—-—
ESLs 3 |
‘ /




75

MOZNING
CLARE FiSCHER
Bb part LATIN 1ock
D79
J=120 67 o7 oty gl o
= P F/.xo O 4 o o % s b o
— - ’ i E - i 7 H o
| « | 1 | | | | | | |
1 1 o ‘ .
— —
5 W g7 Ehvar? A Ou7E9 6749 e’ F7 e x only
' 1 - ; n - >
r o T—WH_'_
o s|o 2" 0% &0 4y o7,
| 1 1 T 4 | | | o 1 /
! 4 [
C7d9
10 FM? g7 —3— Ehve? A7 GM7 —3—
i ! -_@®
/ ] ] — | i A i | 1
—V — / — /7 / :
7 b7 # 7
14 Fm 8 _ h . ¢
- s o * 1 W o o
] ] - ] : ’ IVI % I'_
1 W) 7 11 i o
I v v v I 4 4
8 DuTby 67ds o7 F7 Ov7E9 Gy o F7
= &. O Po) s 2 * é- o o
% e g " St s
y | | | ’ % | | ' %
] .
2 R 87 Evas?  Awar? Ou7¢9 6749 o7  F7  TOCODA
: - & —1 - ; P Y
’ i e S—"
| | o T | S y
1 1 T 4 | 1/ | "4 1
4 [
'¢' CODA oh cue
2% Ov769 1d9 cu? 7 Chur? ev?
P 4 F HFil A Fil
M | F o & <
ﬁﬂ . — \ o — 1 . o
: 7 et



76

MOgNING
CLARE FISCHER
LATIN
Eb part
Av709
J=120 079 Gu? o7 Av 769 079 G ¢7
Ty = 4 i S0l T =
- o — L '_'Lﬁ i/ o
o —= =
6 o7 F Bhwar?  EPwac’ UL
- | ——] NT— :
] - —- £ = W) jtﬁ——y—pj- L
x — @ w 4 (o )
149
0 o F7 ., o 9
—3 Bhvar? E 3
1 . 1 ' ‘ F 1 . a 1 .'_ _| F
ey o) Yotor , . New Vo N e%es,
7 7 '4- # I ‘ "l ! "I " - - ]
7 F7 647 67
P _ P r— -—1I
: T e e ==
- _ L4 T
8 AT 0749 Gy 07 Av 705 07ds  Gu? o7
s & » = —— » s
/ = °
2 o7 F Bvas?  Elwar? Au 709 0749  Gu7 @7 TOCODA
& # —:I !1j0—k rl‘l % o Z:I
] - - s =1 W) — o —5
x — x 4 ~ y
CODA onh cue
2 A9 0749 M7 7 bye M7
. 4 | ¢ — G B Fil
f:ﬁ%::::::jsiiyggggg‘ﬂg, % va I I i pe
w . v =



77
MOgNING
C melody LATIN CLARE FISCHER
Cu76%
J=120 Fds g g7 Cu709 F1ds gy v
- - /,\A/'—\AA - -"._.\' /,‘\A ;
Ne—2 o %V %V - — : %’ %V
= " 4 T T T J = | T T J —
6 Eby7 Ny O'mar?  GPma? Cu709 Flds  ghy7 7 o
T~ prm—— - T y
] —r © o ] - 4 h- —
I ” % — — : ’ ; /, L o — ']
gr7d9
10 Ebm7 A7 ; Fu7
—3— byiae? b7 —3—
- O.MAT G o
—o—# A - c——
| ) | ) | I/ | ) ) ) | I/
[ 4 [ v 4 — [ 4 4 Yy |4 —
b7 b7 7 b7
14 E'™m A _59/'_\_, 8
Se=====c E=Srm
— = — =

18 Cu709 F1ds)  ghy? 1 Cv 769 . Flds  ghy? 1

- < o '/\/——\ -

-

 —— ]
=

[
\

22 Env? A7 O'vas?  GPwar? Cu7t9 Flds g7 g TOCODA

4

o P ) ® [”2 o
i i Wi 7 )]
i r i 4 ]
— — / —
‘¢' CODA on cue

26 Cu769 F7ds o7 Eb7 Bmar?

— FFill ~ Fill
e —— 5 oo o 7 °
ﬁ- ] — - ] : ©



®

MOgNING
CLARE FISCHER
LATIN
BASS MELODY
Cu76%
J=120 Fds g g7 Cu709 F1ds gy v
—t e S ‘r‘ = - ‘F‘ -
ol 2 o % )
o1 —— =
5 Eh7 A7 O Gluas? L) Fids  gh gh7 51 X oLy
.l —_— | e —— NT— —
%ﬁ'—l o P H 4 'ﬂiﬁ——"—h—‘
[ — [ 4 [ v [ 4
( )
b9
0o B % 3 oy g AP
r2 1 e YMAT . . N1 -
Nibpys P Mty Yo e e
I “—‘—,‘—‘* I
14 Ebu7 A7 87 gh7
5 — N NT— N= P S —— ————— J_ —
= Y ‘KJI_J,—F i i v - i - o %
—— i L —
18 ey 769 Fds  gh  gn7 ey 769 Fids gy ph7
— = ‘r— —11 - /\' ‘[— -
g e — / .
v | L_
22 Ev? A7 O'vas?  GPwar? M09 Fds g7 EYT To coon
%’ b ——o o | o —— N —
] — a o =1 Wi 2 ‘U s’; 7 ] —o
1 —— 1 4 — y
cooA ON CUE
26 g F7ds o7 Eb7 Bmar? ghy7
. 1 J— YL ~ FiLL
%q@_’ ) % 7% | | O
. ) -~ / P )
% 77— = 7 —




CLARE FISCHER

MOZNING

79

LATIN

o7

F1d9

Cu76%

b7

e N

Obwaz? [

Ebu7 Av7

14

o7

—

[F—

<
&
m A
m 1l "
g A SRS
Q
= Idﬂ
™ AN
i) ™
e
s [
B L}
AR
_L
—
TTT®
£ i
o~
w

UL
z
|
I
|

gh7d

Fu?

Gb7

Omar?

[
/

Repeat A once

Ab7 87 gh7

EPM7

13

FORM AABA

~—

1Y &

VY& &

]

Vi
| 4

on cuc

14

o7

F1d9

Cu709

™
™
N !
™
™
N |
™
™
18
dﬂ_v "
ay i
~ QK
dﬂ:i
LS
‘Il_” h xlIIH
|
W
] - .
o



80

2 Morning
ass Clare Fischer
LATIN
J=120 evlts  FTd ghy7 E"7 evbs  Fd9 ghy7 Y7 Ehv7
4 l ] ] l l ] ]
[] [ [ [ [ [ [ [
0 | N I | | | N I | |
PPl 5F e_o Y o e 5°°
| | ;
[] — N—] N | [ [ [ [ N
N—1 | | N I | | b 4
R e i I A
9 Eby7 A7 Obvar? 67 Evl gh7dY
: ‘ —— oo v ¥ o ) —
— v e — — =
13 EPM7 A7 87 gh7
| N | I
: N —— 0 H— o
— —etp—= = °c

cMnbs; Fds ghy7 E7 eyt Elde ghy7 Eb7 EPu7
- T
H o—)—= v *—% )1
To coda last X
' — N o N— i J | — % % — i
| e T e T g, ) =

25 eu7ts) F1d9 o7 EY7 Bmar’ 8N

| |

o % N T % % \ 4
- - 1Y I o o P 9 . bn
—" 7 Wi | 7 \ 4
i i [ 4 [
N —



81

I Got Rhythm is the basis for many tunes. These are known as tunes on ‘rhythm changes'.
The first 16 bars have chords I ,VI,II,V, and the middle eight is a sequence of dominant
sevenths moving through the cycle of 5ths.
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I Got Rhythm is the basis for many tunes. These are known as tunes on ‘rhythm changes'.
The first 16 bars have chords I,VI IIV, and the middle eight is a sequence of dominant
sevenths moving through the cycle of 5ths.
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I Got Rhythm is the basis for many tunes. These are known as tunes on ‘rhythm changes'.
The first 16 bars have chords I,VI IIV, and the middle eight is a sequence of dominant
sevenths moving through the cycle of 5ths.
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I Got Rhythm is the basis for many tunes. These are known as tunes on ‘rhythm changes'.
The first 16 bars have chords I,VI IIV, and the middle eight is a sequence of dominant
sevenths moving through the cycle of 5ths.

| GOT RHYTHM

84

Bass melody —
g Gm7 ev?  F7 g Gm7 Cu? F7
) ; ; - © -
o (- o . . ] : e :
%- 4 i i % - 4 % IF ﬁ -
| | 4 ; | [ | r]/
5 g Gm7 Cum? F7 g, . F7 g
. o _» o o £ £ o £ o o
: ] —— % % —
—7—— % : = —
9 o7 . H_p& Y .
R — % % / v— % % A —
—7 7 7—
13 ¢7 — F7
© .- .l £ O © - .
spy /— Y o
—7 7 }
17 g Gm7 CM7 F7 g Gm7 Cu? F7
: — — . :
-y — /= y— =
4 ; | 7 | ']/
Tune only
1 7
2 8 67 ow? F7 8, 6. .
o » o ” e o o e 2 il
] ) ~ | | | | |
Wy—r—f+ = =
Solos only
| [2.
5 o 8 o7 F7 8
, # o # o o
P % — N7~ e — —
’ Sample bass line for first 16 bar's‘
29 gb Gm7 Cu? F7
L i | | i % | |
g | ! 1 o ! % {—
- . te b ’ he



85 This tune is based on ‘rhythm changes'. It uses chord VI major as in bar 1 o make the pull to chord
IT more effective. The melody is quirky, rhythmic and at times dissonant (clashy).
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This tune is based on 'rhythm changes'. It uses chord VI major as in bar 1 o make the pull to chord |86
IT more effective. The melody is quirky, rhythmic and at times dissonant (clashy).
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This tune is based on ‘rhythm changes'. Tt uses chord VI major as in bar 1 o make the pull to chord
IT more effective. The melody is quirky, rhythmic and at times dissonant (clashy).
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This tune is based on 'rhythm changes'. It uses chord VI major as in bar 1 o make the pull to chord 88
IT more effective. The melody is quirky, rhythmic and at times dissonant (clashy).
Bass melody
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