The Jamwiing
Book

compiled by
Andrea Vicari

A book with parts for Bb, Eb, C
and Bass all in One!






CONTENTS PAGE

All tunes are presented with parts for Bb,
Eb, C and bass. Bass clef melody is provided
and where appropriate there are separate
piano parts.

1. C Jam Blues & Sonnymoon Bb
2. Eb

3. C

4. Bass

5. Billies Bounce Bb

6. Eb

7. C

8. Bass

9. Fly me to the moon Bb
10. Eb

11. C

12. Bass

13. Honeysuckle Rose
14. Eb

15. C

16. Bass

17. Scrapple from the Apple Bb
18. Eb

19. C

20. Bass

2l.  Autumn Leaves Bb
22. Eb

23. C

24. Bass

25. St Thomas Bb and Eb
26. C and Bass

27. Someday my Prince will come Bb
28. Eb

29. C

30. Bass

31.  Purple Gazelle Bb
32. Bb harmony

33. Purple Gazelle Eb

34. Eb harmony

35. Purple Gazelle C

36. C harmony

37. Purple Gazelle Bass
38. Bass clef harmony

39. Don’t know Why Bb
40. Eb

41. C

42. Bass

43.
44.
45.
46.
47.
48.
49.
50.
51.

52.
53.
54.
55.
56.
57.
58.
59.
60.
61.

62.
63.
64.
65.
66.
67.
68.
69.
70.
71.

72.
73.
74.
75.
76.
77.
78.
79.
80.
81.

82.
83.
84.
85.
86.
87.
88.
89.
90.

Georgia Bb

Eb

C

Bass

Modes in treble clef

Modes in bass clef

So What Bb

Eb

C

Bass

Milestones Bb

Eb

C

Bass

Bass clef melody

Wayne's Thang bass melody
Bb

Eb

C

Bass

Canteloupe Island Bb and Eb
C and Bass

Piano

Bass clef melody
Watermelon man Bb and Eb
Piano and Bass

C melody and bass clef melody
Mercy, mercy mercy Bb & Eb
C and bass

(Cold duck time) Bb and Eb
Piano

Bass

Morning Bb

Eb

C melody

Bass melody

Piano

Bass

| got Rhythm Bb

Eb

C

Bass

Rhythm-a-ning Bb

Eb

C

Bass

Manuscript

Manuscript



swing

C TaM BLUES

=120
07

Bb

07

G7

o
)
i/
”

07

G7

07

q7

SONNYMOON Fog Two

SONNY QOLLINS

'

["2

¢7

oo i TE A

e

il

. .
I
I I
T

o'

TN
|
|
T

i -b F
I I
! [

I
I

F7

[
/

X
9

¢7

= .
I
| |
T

~— o

[
/




Eb

C TaM BLUES
swing
J=120
A7 07 47
( > > >
S e S =
@ —4— | 7 l ] ¥ ! ] 4 |
07 2
9 > > > o
ﬁl ! IQI b 4 — H—rﬁ—rﬂt — —
. ———— 51 1
E7 07 47
9 > > > -
i —— — e T S — — } -
@ =7 e I . i
SONNYMOON Fog Two
SONNY ROLLINS
67 ¢7 67
' PP IPIrY T T e
T % o ‘HI = ===
¢7 .
== i ——— 1 ql — T —
‘ | % 1 J—oLHI_‘LJ_‘I ql—‘ 1 11 %
w o ——
07 ¢7 .
7 I- — I fm— IF  — _
B ! 2 Hﬁ:—éj—dib:? 4 = . Iblﬁql;‘




¢7

swing

C TaM BLUES

F7

J=120
o7

C part

¢7

F7

¢7

F7

G7

W

SONNYMOON Fog Two

SONNY QOLLINS

g7

b7

gh7

ho o —2—o—

v v

ho

g Y

gh7

1

N—

v v ol

S —

e

‘OIL ‘J‘b;

| %

o

g7

b7




Bass

C Tam BLUES
swing
J=120 o ; .
> . . )
ity = e —— —— P — -
A e — [ — A——— % 5
F7 -
> . . )
T | ‘
e e — — e — —— T — _
6’ F7 .
> . .
- ‘ = i i — I i = -
'l l l lz I l 7 I ! 7 T
SONNYMOON Fog Tuwo
SONNY QOLLINS
gh7 £v7 "
s 7 - bé tb" ﬁ % m — — m a—F
| o — | = — [ ‘
Eb7 "
%@Lﬁ'_ﬁi‘pf —— S
] ; | % d—d—b,+ F — i_q% Il_ % %
i EH g7
?3EaL4Lj.'héﬁéé$' ——— — - |
— ! o d‘??*‘i/ﬁdb[:‘rd “bL_li =




C Pagxee

BILLIES BOUNCE

3

bote Jop-5
-

q7

¢7

I
|
|

a a
N N
)by & 1) 1
+—Y /

N
N

/

g &
4

|
o I

L

E7¢%
J
-

q7

T Y

o

oy
/

N

G blues scale

MILT TacKSON

$a6's GROOVE

o

A7

07

A7

07

E7

A blues scale

9
49—




Eb

BILLIES BOUNCE

C Pagxer

—3

07

G7

07

f‘l

e,

v

)
/

G7

y v

[
/

[
/

D blues scale

MILT TACKSON

8a6's GROOVE

-

E7

A7

E7

A7

87

E blues scale




BILLIES BOUNCE

C part

C Pagxee

F7

gh7

F7

N &g

77

N

/

V& &g

17

L ae—

=

_‘\.

07¢%

Av7

F7

—
&

gh7

Gu7

V&
A

N

F blues scale

8a6's GrOOVE

MILT TACKSON

G7

G7

¢7

¢7

07

G blues scale

9




BILLIES BOUNCE C.Pagke

Bass clef

—3—

F7

b7

F7

07¢%

F o

he y

Av7

-

P

qig ®

] /77 1)

o

vy ®

) A

ol fo

I

gh7

%

s

j

b:ﬁ -

[”2

N
i
1
/

®

[”2

[”2

F blues scale

~:
~:

8a6's GROOVE

MILT TACKSON

>
®

L

—-—

o o (@

G7
-
G7

4?.

¢7

V - Y]
£

(P)
[

-

%b

G blues scale

V = Y]
£



Bb

Fly Me to the Moon is made up from the primary triads of Bb major.They are arranged in a cycle of 5ths
which creates both major and minor IT V I progressions.

FLY ME TO THE MOON
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Eb

Fly Me to the Moon is made up from the primary triads of Ab major.They are arranged in a cycle of 5ths
which creates both major and minor IT V I progressions.
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. Fly Me to the Moon is made up from the primary triads of Ab major.They are arranged in a cycle of 5ths
Piano which creates both major and minor IT V I progressions.

FLY ME TO THE MOON
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Bass

Fly Me to the Moon is made up from the primary triads of Ab major.They are arranged in a cycle of 5ths
which creates both major and minor IT V I progressions.

FLY ME TO THE MOON
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Bb part

Honeysuckle Rose is in the key of & major and has a simple IT V I sequence in the first section. The middle 8
is a string of dominant sevenths to land back to the home key of 6.

HONEYSUCKLE R0SE
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Eb part

Honeysuckle Rose is in the key of D major and has a simple IT V I sequence in the first section. The middle 8
is a string of dominant sevenths to land back to the home key of D.

HONEYSUCKLE R0SE
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C paeT

Honeysuckle Rose is in the key of F major and has a simple IT V I sequence in the first section. The middle 8
is a string of dominant sevenths to land back to the home key of F.

HONEYSUCKLE R0SE
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Bass CLEF

Honeysuckle Rose is in the key of F major and has a simple IT V I sequence in the first section. The middle 8
is a string of dominant sevenths to land back to the home key of F.

HONEYSUCKLE R0SE
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Bb part

Scrapple is based on the chords of Honeysuckle Rose with a different cycle of 5ths for the middle eight.
The melody is pure bebop-quite complex, ornate and chromatic.

SCLAPPLE FROM THE APPLE

CHARLIE PARKER

Au? 07 Av? 07+
4 N Ir— ] — T Ir— —
: *Yy v o 5@ : — . —
' L-‘—:—-;g‘_‘ 7 % IV’ — & :j-—V_W—bL
5 Gual 5 AM? o7 Gz’ AM7 Bu7 E7
4’ " 21
|

N

Nl
o
N
~
1
?
L3
1

9 Av7 07 Av7 Db
4 Ve L 2 -8 I = 4 ¥ | . - — o = % '_'_H
U - §‘—’ = o/ /7
7
FER V7 L - Av7 0 Gumaz? A7

3 \#J,
N
~of
L
=
il =
\
[
1

87 E7
4_—? 7 7 7 7 y A 7 7 7 7 y 4 7 7 7 y 4 7 v 4
7. ») y 4 y 4 y 4 7 4 7 4 7 4 7 4 7 4 7 4 y 4 7 4 y 4 y 4

21 A7 07
7’L —7 7 7 7 7 7 y 4 y 4 7 y 4 7 V4 V4 7 7 y 4
@ y 4 y 4 7 7 7 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
25 A7 07 Av7 Db
IF I ﬂ |_3 1 IF P—
: # I 7 L2 I ) S '?_‘7 |
= E‘—'* — v = o o /7 7

N
~od
UM

=
il =
\

\[

1




Eb part
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Scrapple is based on the chords of Honeysuckle Rose with a different cycle of 5ths for the middle eight.
The melody is pure bebop-quite complex, ornate and chromatic.

SCPAPPLE FROM THE APPLE
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C part

Scrapple is based on the chords of Honeysuckle Rose with a different cycle of 5ths for the middle eight.
The melody is pure bebop-quite complex, ornate and chromatic.

SCPAPPLE FROM THE APPLE
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Bass clef
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Scrapple is based on the chords of Honeysuckle Rose with a different cycle of 5ths for the middle eight.
The melody is pure bebop-quite complex, ornate and chromatic.

SCPAPPLE FROM THE APPLE
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Bb part

FHIS CLASSIC TUNE IS MAOE UP OF MATO2 AND MINOZ Il V | SEQUENCES IN THE HOME KEY ANO IT'S QELATIVE MINOS..
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Eb par + Fms CLASSIC TUNE IS MADE UP OF MATOR AND MINOZ Il V | SEQUENCES IN THE HOME KEY AND IT'S RELATIVE MINOE.
AUTUMN LEAVES
(02 LES FEUILLES MogTs)
[ TosePH CosMA
Av7 07 Gma” Cwa’
?’L? Ty o y —
[ 4 [4 L4 .‘l ‘

6 Fht9 8709 Ev? (E7

4 )

S — 3 3 I } P 3

6 g e B

r
v i

[

10 A7 07 Gma” Cma’

*- i i

6 SR ar

14 Fh709 8769 Ev7 Ev’

4)\_ L—— ; -—

% - - —

18 Fhy709 8769 Em? (BT

Y AW ‘; — 2

7 < 7 &
2 A o7 Gma’ Cma’
N1 \ 2 O -—
O 7 <
7 b7
(Ev E*v Ow7 L
26 Fhity g7m En B (6
¢7
30 Fhy709 8769 Ev7 g7
#\. I ‘: i I
© ! o



23

C Par"l' FHIS CLASSIC TUNE IS MADE UP OF MATO2 AND MINOZ Il V | SEQUENCES IN THE HOME KEY ANO IT'S QELATIVE MINOS..
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|T'HIS CLASSIC TUNE IS MADE UP OF MATOR ANO MINOZ Il V | SEQUENCES IN THE HOME KEY AND IT'S RELATIVE MINOS..
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This calypso piece moves quickly through the chords of D major, using the sequence
of I,IV,III, VI, II,V,I. There are some dominant seventh chords introduced
which makes the pull towards the chord IT stronger. (see bars 2,6,9.) The ending
uses the major III chord and a diminished seventh.
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uses the major ITI chord and a diminished seventh.

This calypso piece moves quickly through the chords of C major, using the sequence
of I,IV,III, VI, II,V,I. There are some dominant seventh chords introduced
which makes the pull towards the chord IT stronger. (see bars 2,6,9.) The ending

C part
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Bb part

Cwma?

THIS WELL KNOWN 3/4 TUNE CAN E PLAYED AS A BALLAD 0% A MEOIUM SWING. THE BASS CAN CREATE OIFFERENT RHYTHMIC

GROOVES BY PLAYING J- THEN J-d- aND FINALLY Jdd pE@ 12 (SAVE LAST ONE FoOR S0LOS)
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[THIS WELL KNOWN 3/4 TUNE CAN 8E PLAYED AS A BALLAD 0% A MEOIUM SWING. THE 8ASS CAN CREATE OIFFERENT CHYTHMIC
GROOVES BY PLAYING -, THEN J-d- N0 FINALLY Jdd pEe 8ne (SAvE LAST ONE Fog S0L0S)

Eb part SOME DAY MY PRINCE wiLL CoME
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THIS WELL KNOWN 3/4 TUNE CAN SE PLAYED AS A SALLAD 02 A MEOIUM SWING. THE 8ASS CAN CREATE OIFFERENT ZHYTHMIC

GROOVES BY PLAYING - THEN J-d- N0 FINALLY Jdd pEe 4¢. (SAVE LAST ONE FoR S0LOS)

C part SOME 04y MY PRINCE wiLL CoME
3/4 SWING CHURCHILL ARe. ANOREA VICARI
Bha7 07 (EN EPwa? 67¢9
ﬁ, Z f
4
5 Cu? q74b97 ¢7 F7
A ;
# }
9 Ou? Chowm Cu? F7
% | - » ;
4 |
13 Ou? Chowm Cw? F7
- » e
#’ |
17 8w’ 07 (EN Ebwa? §7¢9
21 Cu? q7cb97 ¢7 F7
%’ o
25 Fu? g7 E'ma7 Eom
% b e . = £ -
) | |
1/
29  Bwal/F Cu7/8 F7 Bhva7 (F7)

g




20

THIS WELL KNOWN 3/4 TUNE CAN 8E PLAYED AS A BALLAD 02 A MEOIUM SWING. AT'ME BASS CAN CREATE DIFFERENT RHYTHMIC
BGSS GROOVES 8Y PLAYING J-' THEN JJ AND FINALLY JJJ PER 8AQ. CSAVE LAST ONE FOR SOLOS?
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3/4 SWING
(PLay J 8ASS NOTES ANO THEN J FOg 50L0S) CHURCHILL Age. ANOREA ViCARI
MELODY FO? EFECENCE
Bhwa7 07 (ET Ebma? q7cb97
s h3 : ;
I
q7d»97

5 o ¢7 _ F7

- (= . = | S

oy ' ' ! |
9 Oum? Chom Cw? F7
13 Oum? Chom Cu? F7

s 1 3 IS
17 B’ 07 (EN EPva? 6769

el - 4 ;
o f
A o G7¢” ¢7 F7

. (= = > 7z

=) : j ; ; -

25 Fu7 g7 E'ma7 Eom
. [ h =

- = 4

% lip]

29  Bhwa/F Cu7/8b F7 Boma7 (F7

]
[ ]
4 - -
~




£ |

[THIS FUN TUNE WAS MADE FAMOUS 8Y DUKE ELLINGTON ANO ALSO CHEIS MCGPEGO? AND THE BLUE NOTES. THE HAZMONY

IS MADE UP OF MATOR AND MINOZ Il V IS AND MOVES AWAY FROM THE HOME KEY, ESPECIALLY IN THE MIOOLE SECTION.

Bb Tune PURPLE GAZELLE
@2 ANGEL'C‘O DUKE ELLINGTON
o G ¢7
blcerrv T - lieerr T 0 S
Y . | T
5 o Gm? ¢?
p—— pa’
) ) 2 p— v—i . 2 —
L 4 L 4 P L 4
(N 4 7 # /) /) 7
9 o A0S 0769 G’ o7 EY7
S ';"—\
o - I -
13 F° c7 F(
4
—A:h. > P — —m' \ 7ﬁ7:
/ / .
b7
17 Bu Er7 Fo
2 é b"' ! b é
%ﬁ V@ ] ) 4
5 I 5
24 87 gv7 Gu7 ¢7
- - AT -
: / A | . ‘/’ y | | L
5
25 Fo Gm7 ¢?
S — L"\/ 2 i‘
I } L 1
29 fo Gm7 e’
/-”.
y N N N ! n —
- . ,; = ,; .‘ ) ] ':
- I / y
33 Fo AM7L1’57 974’97 GM7
T~
=== —— et
% B B Fo ¢’ FO
— GLISS
BT - g e 1T
y y




Bb part harmony
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THIS FUN TUNE WAS MAOE FAMOUS 8Y DUKE ELLINGTON ANO ALSO CHRIS MCGREGOR ANO THE BLUE NOTES. THE HAZMONY
IS MADE UP OF MATOR AND MINOR Il V IS AND MOVES AWAY FROM THE HOME KEY, ESPECIALLY IN THE MIDDLE SECTION.
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Eb Saxophone harmony pyepLE GAZELLE
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|T'H|s FUN TUNE WAS MADE FAMOUS 8Y DUKE ELLINGTON AND ALSO CHRIS MCGREGO? AND THE BLUE NOTES. THE HAZMONY

IS MADE UP OF MATO2 AND MINOR Il V IS AND MOVES AWAY FROM THE HOME KEY, ESPECIALLY IN THE MIDOLE SECTION.
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C part harmony PURPLE GAZELLE
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Fms FUN TUNE WAS MADE FAMOUS 8Y DUKE ELLINGTON AND ALSO CHIS MCGREGO? AND THE BLUE NOTES. THE HAZMONY
IS MADE UP OF MATOR AND MINOZ Il V IS AND MOVES AWAY FROM THE HOME KEY, ESPECIALLY IN THE MIDOLE SECTION.

Bass CLEF paeT

MEOIUM LATIN

PURPLE GAZELLE

(02 ANGELICA)

DUKE ELLINGTON Agg. ANOREA VICAgI

Ebs Fu? g7
—~ N
i , > - —~~ ; |
Sol-4 = ——— ——=
"f s— 7
5 Eba Fu? ) gh7
> » . o T*
o o0y =¥+ Pty =
9 Ebo GuTts 769 Fu7 - G 07
%? - . S FLrEEF (=
LIl /P pr— | | -
13 Ebo g7 EY(7)
— — GL/SS Q
] o — - —
=Ly / ! / P ( = <
)]
y ¢
b7 E’s
=P

r} % y m— —
" /o -
0" Fu7 g7
lehF h'r < 'I""'b fhlll |I
3 — . vy i i e
Vi
Fu? gh7
o T ,
- Y o |
7 I
29 EP2 . ] gh7
s G P ! > / o f-
L4 e ) ) / - A 1 1 Y —
by? b7
33 3 Gu7ts 0769 Fu7 Pg— (" 9)
e T il A
CIN /P — ; S I —
37 EP2 g7 E'(7)
i ko — _Guiss

ale
—




R

Bass part harmony PURPLE GAZELLE
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39 QECOPOED 8Y NOZAH TONES AND ALSO PAT METHENY, THIS ATTRACTIVE MUSIC HAS FUNCTIONAL HAZMONY, MOVING FROM
THE HOME KEY IN THE VERY FIRST A2 TO THE SUBOOMINANT IN THE SECOND £A2. IT WINDS UP BACK IN THE HOME KEY
8Y THE FOURTH 842. NOTE HOW THE MELOOY MOVES DOWN IN 3¢0S IN THE FIST PART OF THE TUNE.
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80

Recorded by Norah Jones and also Pat Metheny, this attractive music has functional harmony, moving from
the home key in the very first bar to the subdominant in the second bar. It winds up back in the home key
by the fourth bar. Note how the melody moves down in 3rds in the first part of the tune.
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Recorded by Norah Jones and also Pat Metheny, this attractive music has functional harmony, moving from

the home key in the very first bar to the subdominant in the second bar. It winds up back in the home key
by the fourth bar. Note how the melody moves down in 3rds in the first part of the tune.
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80 . NogAH TONES/TESSE HARRIS/ARR.AVICAZ!
DON'T KNow WHY
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GEORGIA IS A WELL KNOWN TAZZ STANDARD ANO ALTHOUGH IT IS FIEMLY IN THE HOME KEY (MA'IOQ? THE CHODS AQE MADE MOZE COLOURFUL
WITH THE USE OF DOMINANT SEVENTHS. (SEE 84% 2,5 AND 7) THE MIDOLE EIGHT IS IN THE KEY OF THE QELATIVE MINOS..
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GEORGIA IS A WELL KNOWN TAZZ STANDARD AND ALTHOUGH IT IS FIMLY IN THE HOME KEY LMA‘IO?? THE CHOLDS ACE MADE MOZE COLOURFUL
WITH THE USE OF DOMINANT SEVENTHS. (SEE 84% 2,5 AND 7) THE MIOOLE EIGHT IS IN THE KEY OF THE RELATIVE MINOS..
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WITH THE USE OF DOMINANT SEVENTHS. (SEE £42 2,5 AND 7) THE MIDOLE EIGHT IS IN THE KEY OF THE QELATIVE MINOS..

GEO2GIA IS A WELL KNOWN TAZZ STANDARD AND ALTHOUGH IT IS FIMLY IN THE HOME KEY LMA’.\’O?? THE CHOLDS AQE MADE MORE COLOURFUL

C part GEORGIA
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GEORGIA IS A WELL KNOWN TAZZ STANDAZD AND ALTHOUGH IT IS FIRMLY IN THE HOME KEY (MATOR) THE CHORDS ARE MADE MOZE COLOURFUL
WITH THE USE OF DOMINANT SEVENTHS. (SEE 842 2.5 ANO 7.) THE MIDOLE EIGHT IS IN THE KEY OF THE PELATIVE MINOE..
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MODES

Treble clef

Ionian mode ( fits chords- maj7, 6)
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MODES

Bass clef

Ionian mode ( fits chords- maj7, 6)
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Bb part

So What is a classic modal tune based on the dorian mode. I+ moves up a semi tfone

for the middle section and then back to the original key for the last 8 bars.

It is a different concept to the standard jazz tunes in that there are no functional

chords (II, V, I e.t.c.) and the improvising although easier, needs a more creative approach.
Try exploring ranges, dynamics, motivic development and rhythm.
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So What is a classic modal tune based on the dorian mode. I+ moves up a semi tone 50
for the middle section and then back to the original key for the last 8 bars.

It is a different concept to the standard jazz tunes in that there are no functional

chords (II, V, I e.t.c.) and the improvising although easier, needs a more creative approach.
Try exploring ranges, dynamics, motivic development and rhythm.
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So What is a classic modal tune based on the dorian mode. I+ moves up a semi tfone
for the middle section and then back to the original key for the last 8 bars.
It is a different concept to the standard jazz tunes in that there are no functional
chords (II, V, I e.t.c.) and the improvising although easier, needs a more creative approach.

Try exploring ranges, dynamics, motivic development and rhythm. MiLES Davis
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So What is a classic modal tune based on the dorian mode. I+ moves up a semi tone
for the middle section and then back to the original key for the last 8 bars.

It is a different concept to the standard jazz tunes in that there are no functional

chords (IT, V, I e.t.c.) and the improvising although easier, needs a more creative approach.

Try exploring ranges, dynamics, motivic development and rhythm.
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4 =200 MILESTONES
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1= 200 MILESTONES
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MILESTONES USES THE DORIAN MODE IN THE FIEST SECTION ANO THE AEOLIAN MOOE IN THE MIDOLE. THE HEAD MUST SE

PLAYED TIGHTLY WITH THE ARTICULATION FO? A ZEALLY DRIVING SWING TUNE! 56
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J— 200 MILESTONES

Trombone 67 (G dorian) Fast Swing

Miles Davis
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Bass clef melody WAYNE'S THANG
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THIS PIECE HAS A SIMPLE CHORD SEQUENCE GOING FROM CHORO | To CHORD VI AND THEN CHORD V. HOWEVER THE 2ATE OF CHANGE IS
SLow LEVE?Y FOUR #A2S) AND IT FEELS MOZE LIKE A A MODAL TUNE. THE GROOVE IS QUITE FUNKY IN THE HEAD ANO THE START OF THE
SOLOS- A CHANGE TO WALKING BASS AND MORE OF A SWING FEEL CAN CREATE RHYTHMIC INTEREST. @ENNY GARRETT DOES THIS

ON HIS AL8UM 'TQIOLOGY?. NOTE IN THE SOLO SECTION THE BLUES SCALE OF THE HOME KEY FITS ALL CHORDS.
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THIS PIECE HAS A SIMPLE CHOD SEQUENCE GOING FEOM CHOZD | TO CHORD VI AND THEN CHORO V. HOWEVER THE RATE OF CHANGE IS
sLoW LEVEEY FOUR #AgS) AND IT FEELS MOZE LIE A A MODAL TUNE. THE GROOVE IS QUITE FUNKY IN THE HEAD AND THE START OF THE
SOLOS- A CHANGE TO WALKING BASS ANO MORE OF A SWING FEEL CAN CREATE RHYTHMIC INTEREST. @ENNY GAPRETT DOES THIS

ON HIS ALBUM 'TRI0L0GY). NOTE IN THE SOLO SECTION THE BLUES SCALE OF THE HOME KEY FITS ALL CHO%OS.
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THIS PIECE HAS A SIMPLE CHORD SEQUENCE GOING FEOM CHORD | To CHORD VI AND THEN CHORD V. HOWEVER THE QATE OF CHANGE IS
SLoW LEVE?Y FOUR #42S) ANO IT FEELS MOZE LIKE A A MODAL TUNE. THE GROOVE IS QUITE FUNKY IN THE HEAD ANO THE START OF THE
SOLOS- A CHANGE TO WALKING BASS AND MORE OF A SWING FEEL CAN CREATE RHYTHMIC INTEREST. @ENNY GARRETT OOES THIS

ON HIS ALBUM 'T?IOLOG.Y?. NOTE IN THE SOLO SECTION THE BLUES SCALE OF THE HOME KEY FITS ALL CHOZOS.
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WAYNE'S THANG

62

KENNY GARRETT Age. ANOREA ViCAgl

J-160 FUNKY/SWING
INT20
O, O, .
- 1 . ) L4
Bass GuiTae %q: Vi —V — :
[,
ON CUE
3 Em? —
4 o
” / Ze e e
7 Cuaddty
Y = Y1 ) ] é -
M L] [ "2 Vi (yi (yi tyi
/ VL) e Ze
FINE 2NO X
11 8749 PLAY AN E!
. ’ % . s, >
y YT | 1 - Y 4 0
—71 "  —" y A  —"
5 e, — —~ To TUNE | ‘
:l 71} - 71/ e g 7 17 2 5 .
4 1 / / 4 -
r 4 7
[
9
15 12 Ev o~ —, Cotn & . D7sust
] 4 1 ' 1 ' - [] ' ]
L] [ 72 / o / [”2 / [”2 /
,l | 7 / / /
23 MAINTAIN GROOVE ANO THEN OPTIONAL SWING
EM7 VS
] 4 O ) é N N N N N N N N N N
] :" ‘/l / ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I ,I
3
CuaddD
27 ) .
Y = Y1 ) 1 & -
M L} o / V4 y4 V4 4 V4 V4 V4 V4 y4 V4 y4
/ y 4 y 4 y 4 y 4 y 4 V4 V4 V4 V4 V4 V4
8745
3 ' '
Y = Y] ) ) o - , N , N , N N ., ,
M L [”2 / y4 J 4 y4 y4 y4 y4 4 J 4 V4
/ V4 y 4 V4 y 4 V4 V4 V4 y 4 V4 y 4 V4
2 ‘Ii. Em? ~ ;
o ) A A— A—4 /——7—7 ya A A— A— A—
’l I / y 4 y 4 y 4 V4 V4 y 4 y 4 y 4 y 4 y 4 V4 y 4 s
[,
[2.
5 Evl o~ Qs D7sust
] 1 ' - N N " N 1 3 1 '—.‘
L] ("2 i V4 y4 J 4 ("2 / [ "2 / .
7 / V4 y 4 y 4 y 4 / / -
[,




CANTELOUPE ISLAND IS ONE OF HERBIE HANCOCK'S MOST FAMOUS COMPOSITIONS. THEE APE THEEE OIFFERENT CHOZOS

63 AND THE GROOVE IS MAINTAINED WITH A SET PIANO AND BASS PATTERN.
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CANTELOUPE ISLAND IS ONE OF HERBIE HANCOCK'S MOST FAMOUS COMPOSITIONS. THEQE ARE THREE OIFFERENT CHO?0S
AND THE GROOVE IS MAINTAINED WITH A SET PIANO AND 8ASS PATTESN.
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CANTELOUPE ISLAND IS ONE OF HEZBIE HANCOCK'S MOST FAMOUS COMPOSITIONS. THEZE ACE THEEE OIFFERENT CHOZOS
AND THE GROOVE IS MAINTAINED WITH A SET PIANO AND 8ASS PATTESN.
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THIS TUNE IS QUITE SIMILAR TO CANTELOUPE ISLAND WITH THE GROOVE HAVING A SET BASS AND PIANO
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THIS TUNE IS QUITE SIMILAR TO CANTELOUPE ISLAND WITH THE GROOVE HAVING A SET BASS AND PIANO
Bb par“r FIGURE. THE SEQUENCE IS A 16 8AR BLUES.
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THIS TUNE IS QUITE SIMILAR TO CANTELOUPE ISLAND WITH THE GROOVE HAVING A SET BASS AND PIANO

FIGUZE. THE SEQUENCE IS A 16 8A@ BLUES.
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C melody

THIS TUNE IS QUITE SIMILAZ TO CANTELOUPE ISLANO WITH THE GROOVE HAVING A SET 8ASS ANO PIANO
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I Got Rhythm is the basis for many tunes. These are known as tunes on ‘rhythm changes'.
The first 16 bars have chords I,VI IIV, and the middle eight is a sequence of dominant
sevenths moving through the cycle of 5ths.
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sevenths moving through the cycle of 5ths.

I Got Rhythm is the basis for many tunes. These are known as tunes on ‘rhythm changes'.
The first 16 bars have chords I,VI IIV, and the middle eight is a sequence of dominant
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I Got Rhythm is the basis for many tunes. These are known as tunes on ‘rhythm changes'.
The first 16 bars have chords I,VI IIV, and the middle eight is a sequence of dominant
sevenths moving through the cycle of 5ths.
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I Got Rhythm is the basis for many tunes. These are known as tunes on ‘rhythm changes'.
The first 16 bars have chords I,VI IIV, and the middle eight is a sequence of dominant
sevenths moving through the cycle of 5ths.
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85 This tune is based on ‘'rhythm changes'. It uses chord VI major as in bar 1 to make the pull to chord
IT more effective. The melody is quirky, rhythmic and at times dissonant (clashy).
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This tune is based on ‘rhythm changes'. It uses chord VI major as in bar 1 o make the pull to chord |86
IT more effective. The melody is quirky, rhythmic and at times dissonant (clashy).
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87

This tune is based on ‘rhythm changes'. Tt uses chord VI major as in bar 1 o make the pull to chord
IT more effective. The melody is quirky, rhythmic and at times dissonant (clashy).

C part

LHYTHM-A-NING T MoNe

g 67 Cu? F7 gb 67 Cu? F7
/ I 1 . I I i 1 I . N
R e e
e - = T
b 7 b
5 8 ¢] o7 F7 8
A l il l A l il l
N— | - ] N | - P N —— . .
— N ] A 1 b,l r—r;ﬂg i ’z ’z i ’Ia
9 o7 67
"  — % NN N i N  ZS— ~ 2
N—1 y ¥ A |1 A A— - L 4 7 ’Ii
13 ¢7 F7
y A | | | N A % A i % % s - -
WD NN Mg e
; . . y w x 4
7B 6 o F7 8 6 o 1
— 1 -11 . I I i 1 I N N
' — ¥ e ¥+ Ty}
. ! > ! o o o —® > I
b 7 b
| 1 | | 1 |
N— | — ] N  — v N I—
) - N ) | A i I’ '1 r—ﬁﬂ;} ——




This tune is based on ‘rhythm changes'. It uses chord VI major as in bar 1 to make the pull to chord 88
IT more effective. The melody is quirky, rhythmic and at times dissonant (clashy).

Bass melody
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