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Fly Me to the Moon is made up from the primary triads of Bb major.They are arranged in a cycle of 5ths
 which creates both major and minor II V I progressions.
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Fly Me to the Moon is made up from the primary triads of Ab major.They are arranged in a cycle of 5ths
 which creates both major and minor II V I progressions.
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Fly Me to the Moon is made up from the primary triads of Ab major.They are arranged in a cycle of 5ths
 which creates both major and minor II V I progressions.
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Fly Me to the Moon is made up from the primary triads of Ab major.They are arranged in a cycle of 5ths
 which creates both major and minor II V I progressions.
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Honeysuckle Rose is in the key of G major and has a simple II V I sequence in the first section. The middle 8
is a string of dominant sevenths to land back to the home key of  G.
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Eb part

Honeysuckle Rose is in the key of D major and has a simple II V I sequence in the first section. The middle 8
is a string of dominant sevenths to land back to the home key of  D.
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Honeysuckle Rose is in the key of F major and has a simple II V I sequence in the first section. The middle 8
is a string of dominant sevenths to land back to the home key of  F.
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Honeysuckle Rose is in the key of F major and has a simple II V I sequence in the first section. The middle 8
is a string of dominant sevenths to land back to the home key of  F.
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Scrapple is based on the chords of Honeysuckle Rose with a different cycle of 5ths for the middle eight.
The melody is pure bebop-quite complex, ornate and chromatic.
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Scrapple from the Apple






Scrapple is based on the chords of Honeysuckle Rose with a different cycle of 5ths for the middle eight.
The melody is pure bebop-quite complex, ornate and chromatic.
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Scrapple is based on the chords of Honeysuckle Rose with a different cycle of 5ths for the middle eight.
The melody is pure bebop-quite complex, ornate and chromatic.
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Scrapple is based on the chords of Honeysuckle Rose with a different cycle of 5ths for the middle eight.
The melody is pure bebop-quite complex, ornate and chromatic.
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This classic tune is made up of major and minor II V I sequences in the home key and it's relative minor..
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This classic tune is made up of major and minor II V I sequences in the home key and it's relative minor..
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This classic tune is made up of major and minor II V I sequences in the home key and it's relative minor..
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This classic tune is made up of major and minor II V I sequences in the home key and it's relative minor..
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D6

This calypso piece moves quickly through the chords of D major, using the sequence
of I, IV, III, VI, II, V, I. There are some dominant seventh chords introduced
which makes the pull towards the chord II stronger. (see bars 2,6,9.) The ending
uses the major III chord and a diminished seventh.
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This calypso piece moves quickly through the chords of C major, using the sequence
of I, IV, III, VI, II, V, I. There are some dominant seventh chords introduced
which makes the pull towards the chord II stronger. (see bars 2,6,9.) The ending
uses the major III chord and a diminished seventh.
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Bb part Some Day my Prince will Come
Churchill arr. Andrea Vicari3/4 swing
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Cma7



This well known 3/4 tune can be played as a ballad or a medium swing. The bass can create different rhythmic

grooves by playing h., then q.q. and finally qqq per bar. (Save last one for solos)
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Gma7



This well known 3/4 tune can be played as a ballad or a medium swing. The bass can create different rhythmic

grooves by playing h., then q.q. and finally qqq per bar. (Save last one for solos)
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C part Some Day my Prince will Come
Churchill arr. Andrea Vicari3/4 swing
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Bbma7



This well known 3/4 tune can be played as a ballad or a medium swing. The bass can create different rhythmic

grooves by playing h., then q.q. and finally qqq per bar. (Save last one for solos)
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(play h. bass notes and then q for solos)
melody for reference

Bbma7


This well known 3/4 tune can be played as a ballad or a medium swing. The bass can create different rhythmic

grooves by playing h., then q.q. and finally qqq per bar. (Save last one for solos)
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Bb Tune

Duke Ellington(or Angelica)

Purple Gazelle
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This fun tune was made famous by Duke Ellington and also Chris McGregor and the blue notes. The harmony
is made up of major and minor II V Is and moves away from the home key, especially in the middle section.
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Bb part harmony

Duke Ellington arr Andrea Vicari(or Angelica)
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Eb saxophone

Duke Ellington arr. Andrea Vicari(or Angelica)

Purple Gazelle
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This fun tune was made famous by Duke Ellington and also Chris McGregor and the blue notes. The harmony
is made up of major and minor II V Is and moves away from the home key, especially in the middle section.
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Eb Saxophone harmony
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Duke Ellington arr. Andrea Vicari(or Angelica)

Purple Gazelle
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This fun tune was made famous by Duke Ellington and also Chris McGregor and the blue notes. The harmony
is made up of major and minor II V Is and moves away from the home key, especially in the middle section.
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C part harmony

Duke Ellington arr Andrea Vicari(or Angelica)
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Bass clef part
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Purple Gazelle







37

This fun tune was made famous by Duke Ellington and also Chris McGregor and the blue notes. The harmony
is made up of major and minor II V Is and moves away from the home key, especially in the middle section.

Medium Latin
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Bass part harmony

Duke Ellington arr Andrea Vicari(or Angelica)
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Bb part

q=80 Rock Ballad

Don't Know Why
Norah Jones/Jesse Harris/arr.a.vicari

1 .
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Cma7



Recorded by Norah Jones and also Pat Metheny, this attractive music has functional harmony, moving from
the home key in the very first bar to the subdominant in the second bar. It winds up back in the home key
by the fourth bar. Note how the melody moves down in 3rds in the first part of the tune.
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Eb part
Rock Ballad

Don't Know Why
Norah Jones/Jesse Harris/arr.a.vicari

1 .





Recorded by Norah Jones and also Pat Metheny, this attractive music has functional harmony, moving from
the home key in the very first bar to the subdominant in the second bar. It winds up back in the home key
by the fourth bar. Note how the melody moves down in 3rds in the first part of the tune.
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Don't Know Why
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41 Recorded by Norah Jones and also Pat Metheny, this attractive music has functional harmony, moving from
the home key in the very first bar to the subdominant in the second bar. It winds up back in the home key
by the fourth bar. Note how the melody moves down in 3rds in the first part of the tune.
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Bb part

Hoagy Carmichaelslow swing/gospel like

Georgia





43 Georgia is a well known jazz standard and although it is firmly in the home key (major) the chords are made more colourful
with the use of dominant sevenths. (see bar 2,5 and 7.) The middle eight is in the key of the relative minor..
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Eb part

Hoagy Carmichaelslow swing/gospel like

Georgia
44






Georgia is a well known jazz standard and although it is firmly in the home key (major) the chords are made more colourful
with the use of dominant sevenths. (see bar 2,5 and 7.) The middle eight is in the key of the relative minor..
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Hoagy Carmichaelslow swing/gospel like

Georgia




45 Georgia is a well known jazz standard and although it is firmly in the home key (major) the chords are made more colourful
with the use of dominant sevenths. (see bar 2,5 and 7.) The middle eight is in the key of the relative minor..
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Hoagy Carmichaelslow swing/gospel like

Georgia 46



Fma7

Georgia is a well known jazz standard and although it is firmly in the home key (major) the chords are made more colourful
with the use of dominant sevenths. (see bar 2,5 and 7.) The middle eight is in the key of the relative minor..
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So What is a classic modal tune based on the dorian mode. It moves up a semi tone
for the middle section and then back to the original key for the last 8 bars.
It is a different concept to the standard jazz tunes in that there are no functional
chords (II, V, I e.t.c.) and the improvising although easier, needs a more creative approach.
Try exploring ranges, dynamics, motivic development and rhythm.
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So What is a classic modal tune based on the dorian mode. It moves up a semi tone
for the middle section and then back to the original key for the last 8 bars.
It is a different concept to the standard jazz tunes in that there are no functional
chords (II, V, I e.t.c.) and the improvising although easier, needs a more creative approach.
Try exploring ranges, dynamics, motivic development and rhythm.
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51 So What is a classic modal tune based on the dorian mode. It moves up a semi tone
for the middle section and then back to the original key for the last 8 bars.
It is a different concept to the standard jazz tunes in that there are no functional
chords (II, V, I e.t.c.) and the improvising although easier, needs a more creative approach.
Try exploring ranges, dynamics, motivic development and rhythm.
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So What is a classic modal tune based on the dorian mode. It moves up a semi tone
for the middle section and then back to the original key for the last 8 bars.
It is a different concept to the standard jazz tunes in that there are no functional
chords (II, V, I e.t.c.) and the improvising although easier, needs a more creative approach.
Try exploring ranges, dynamics, motivic development and rhythm.
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Milestones uses the Dorian mode in the first section and the Aeolian mode in the middle. The head must be
played tightly with the articulation for a really driving swing tune!
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59 This piece has a simple chord sequence going from chord I to chord VI and then chord V. However the rate of change is 
slow (every four bars) and it feels more like a a modal tune. The groove is quite funky in the head and the start of the 
solos- a change to walking bass and more of a swing feel can create rhythmic interest. (Kenny Garrett does this 
on his album 'Triology'). Note in the solo section the blues scale of the home key fits all chords.
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This piece has a simple chord sequence going from chord I to chord VI and then chord V. However the rate of change is 
slow (every four bars) and it feels more like a a modal tune. The groove is quite funky in the head and the start of the 
solos- a change to walking bass and more of a swing feel can create rhythmic interest. (Kenny Garrett does this 
on his album 'Triology'). Note in the solo section the blues scale of the home key fits all chords.
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61 This piece has a simple chord sequence going from chord I to chord VI and then chord V. However the rate of change is 
slow (every four bars) and it feels more like a a modal tune. The groove is quite funky in the head and the start of the 
solos- a change to walking bass and more of a swing feel can create rhythmic interest. (Kenny Garrett does this 
on his album 'Triology'). Note in the solo section the blues scale of the home key fits all chords.
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Canteloupe Island is one of Herbie Hancock's most famous compositions. There are three different chords 
and the groove is maintained with a set piano and bass pattern.
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Canteloupe Island is one of Herbie Hancock's most famous compositions. There are three different chords 
and the groove is maintained with a set piano and bass pattern.
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Canteloupe Island is one of Herbie Hancock's most famous compositions. There are three different chords 
and the groove is maintained with a set piano and bass pattern.
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This tune is quite similar to Canteloupe Island with the groove having a set bass and piano
figure. The sequence is a 16 bar blues.
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G7
 

This tune is quite similar to Canteloupe Island with the groove having a set bass and piano
figure. The sequence is a 16 bar blues.
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This tune is quite similar to Canteloupe Island with the groove having a set bass and piano
figure. The sequence is a 16 bar blues.
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F7


This tune is quite similar to Canteloupe Island with the groove having a set bass and piano
figure. The sequence is a 16 bar blues.
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I Got Rhythm is the basis for many tunes. These are known as tunes on 'rhythm changes'.
The first 16 bars have chords I,VI,II,V, and the middle eight is a sequence of dominant
sevenths moving through the cycle of 5ths.
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I Got Rhythm is the basis for many tunes. These are known as tunes on 'rhythm changes'.
The first 16 bars have chords I,VI,II,V, and the middle eight is a sequence of dominant
sevenths moving through the cycle of 5ths.
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I Got Rhythm is the basis for many tunes. These are known as tunes on 'rhythm changes'.
The first 16 bars have chords I,VI,II,V, and the middle eight is a sequence of dominant
sevenths moving through the cycle of 5ths.
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I Got Rhythm is the basis for many tunes. These are known as tunes on 'rhythm changes'.
The first 16 bars have chords I,VI,II,V, and the middle eight is a sequence of dominant
sevenths moving through the cycle of 5ths.
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85 This tune is based on 'rhythm changes'. It uses chord VI major as in bar 1 to make the pull to chord
II more effective. The melody is quirky, rhythmic and at times dissonant (clashy).
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This tune is based on 'rhythm changes'. It uses chord VI major as in bar 1 to make the pull to chord
II more effective. The melody is quirky, rhythmic and at times dissonant (clashy).
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II more effective. The melody is quirky, rhythmic and at times dissonant (clashy).
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This tune is based on 'rhythm changes'. It uses chord VI major as in bar 1 to make the pull to chord
II more effective. The melody is quirky, rhythmic and at times dissonant (clashy).
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